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Spring 2009 Course Syllabus
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Instructor: Meredith Dodson
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Office: Arts & Sciences 153



Email: meredith.dodson@gcsu.edu
Office Hours: 10-12 TR and by appointment
 
English Department:

CRN: 20048 and 20049





(Melinda Martin) 445-4581


What is Literature? How do we read it? What importance does it have in our daily lives? What does it mean to “think deeply”? We will seek answers to these questions in class discussions and in the writings that we do. In everything, the emphasis will be on interpreting and supporting your interpretations—both of which are skills you will use often in college and also in your professional life.


This course is designed as a follow-up for 1101. We’re going beyond the constructing of knowledge and worlds that you did with your papers (the questioning, the deciding how to shape them). Incorporating all that you learned last semester, we’ll be interpreting the constructed world. To put it simply, Literature can be a gateway into understanding how to make meaning in text (all text, not just Literature). 


We will be focusing on relationships in literature and life: family, romantic, cultural, and artistic. In each of these units we’ll read a variety of works that relate to the theme and discuss different critical ways to examine Literature. Your four major papers will be your interpretation, based on our readings and your experiences, of the area’s theme.

1.  Topic: 

Family and surroundings

     Critical Lens:

Historical

     Skills Focus:

Integrating quotations


2. Topic:

Love and illusions

    Critical Lens:

Gender criticisms

 
    Skills Focus: 

Sources and Annotated Bibliographies


3. Topic:

Culture and identity

    Critical Lens:

Cultural criticisms


    Skills Focus: 

Critiquing and questioning strategies


4. Topic:

Our relationship to art


    Critical Lens:

Reader response and others

    Skills Focus:

Cohesion and focus

Course Objectives: 

 As a result of taking ENGL 1102, students will be able:

1.
To reinforce principles of writing acquired in ENGL 1101;

2.
To reinforce the principles and strategies of argumentation and analysis acquired in ENGL 1101;

3.
To understand complexities of culture in order to write or speak about them;

4.
To create forceful and effective written argument in the academic environment;

5.
To reinforce principles of academic research and how to synthesize research in writing so that the insights and documentation are logical and clear;

6.
To gain insight into various ways of interpreting texts and presenting insights about them in writing. 


Required Materials: 

        Hacker, Diana.  A Pocket Style Manual.  6th ed.  Boston: Bedford/St. Martin’s, 2008.


Meyer, Michael. Thinking and Writing about Literature. Boston: Bedford/ St. 
Martin’s, 2001. 


A novel, selected from a list.


A Statement on Equal Opportunity:  In accord with the Americans with Disabilities Act, if you have a disability that affects your progress as a student in this class, please meet with me so we may discuss how to create an environment in which you can best learn.  Your notification will be kept confidential.  

Information about the Writing Center: While I am always available to meet with you to give you advice and feedback on your writing, The Writing Center provides additional, individualized help to all GCSU students, with no additional fees.  Located in Lanier 209, The Writing Center provides services Monday through Friday.  For more information, call 445-3370, or visit online at http://www.gcsu.edu/acad_affairs/coll_artsci/eng/writing/
Assignments and Grading:  You may choose to rewrite one paper (except the last one) within one week of receiving it back. If you choose to revise, you must meet with me and go to the writing center.
Four papers (four to six pages in length and utilizing library research)

60%

Journal responses/quizzes/class participation



20%
Oral presentation, formal response papers




20%

A= 90-100%

B=80-89%  
C=70-79%
 D=60-69% 
 F< 60% 
Completion of Assignments:  All assignments are due at the beginning of class on the due date specified by the instructor.  Absences do not change due dates, nor do absences relieve a student of responsibility for material covered in class.  Generally, make-up quizzes will not be given, though challenges to this policy will be decided on a case-by-case basis and exceptions shall be based on whether or not missing the quiz was clearly beyond the student's control. Papers must be typed in 12-pt. Times New Roman font, double-spaced, conformed to MLA documentation guidelines, and they must demonstrate a strict adherence to standard written English.  Written work must be backed up either by photocopy or on diskette; I will never accept an excuse of no backup or a printer not working.
Late Work:  Work submitted late (no hardcopy at the beginning of class), for which no extension has been granted, may be penalized up to one full letter grade for each late day.

Attendance: Please notify me if you have planned an absence in advance.  Student grades will never be penalized for participation in school-sponsored events or disasters/emergencies beyond your control, but students who miss more than three class sessions because of school-sponsored co-curriculars and/or disasters/emergencies do not then also get any additional “free” absences.  Here’s the point: education happens best when you are in class.  Other than the exceptions just listed, your final grade may be lowered up to one letter grade for each absence after three absences from class.  Class begins on time; tardiness beyond 15 minutes equals an absence. Excessive tardiness may count toward absences. Talk to me—long before you develop attendance problems—if you have concerns or questions and we will work together to resolve those issues and/or work out a policy to which we can both agree.

Cheating, Plagiarism, and the GCSU Honor Code:  Consistent with the “Community Pledge” required of all students (and spoken aloud at Convocation), any student found guilty of substantiated academic dishonesty may fail the course.  Disciplinary procedures and appeals will follow the process found in the GCSU Undergraduate Catalog.  Some general examples of academic misconduct include the following:

1.
Academic dishonesty includes cheating or knowingly assisting another student in an act of academic dishonesty;

2.
Plagiarism, which includes, but is not necessarily limited to, submitting examinations, themes, reports, drawings, laboratory notes, undocumented quotations, computer-processed materials, or other material as one's own work when such work has been prepared by others or copied from another person or another source;

3.
Paraphrases that do not give credit to the ideas inherent in an outside source;

4.
Submitting the same work in different courses without prior approval of all instructors;

5.
Misrepresenting reasons for not completing assignments or taking exams as scheduled;


Tentative Semester Assignment Schedule:  Read all materials in advance of the days they are listed. Shorter assignments will be given in class. When faced with unfamiliar terminology or allusions, make use of a dictionary or other specialized resource.  This schedule may be modified later.
January 13
What is Literature? Introduction to course and each other.


15
Read pgs. 14-24. Bring in 1 pg letter. Intro to formalist criticism

20
Read pgs. 60-78, “Bored” (613),  “My Papa’s Waltz” (630).  Bring 1 pg. 


response to reading focusing on one aspect of criticism. Explication discussion.

22 
Read “The Lesson” (925), “Rite of Passage” (627)

27 
Bring in family reflection creative piece. Read “This Be the Verse” (626) and 
“Reunion” (563)
.  Choose paper topics. 

29
Drafting 1st paper. Read “Ounce of Cure” (593). Integrating quotes.
February 3
Questions on papers. Read “Trifles” (494-509). Discussing drama.

5
DUE: Paper 1- Family Relationships. Read “A Doll’s House” (700-733)

10
Read “A Doll’s House” (733-748, 759-774), Using sources in a paper- preparing 


bibliographies

12
No Class

17
Read “Sex, Lies, and Conversation” (913), “The Independent Woman” (907), 
“The Passionate Shepard to His Love” (836), 

19
 Annotated Bibliographies due “I’m a Mad Dog Biting Myself for Sympathy” 


(788) “Home-Baked Bread” (829)

24  
Read “Carnal Knowledge” (1107 ) “Sex Without Love” (838) 

26
Emily Dickinson and poetry lecture. Choose novels.
March   3  
DUE: Paper 2- Love and Illusions. Read “Indian Movie, New Jersey” (1277),  “When I First Saw Snow” (1278), “Dinner Guest: Me” (1286)

5
Read “Demystifying Multiculturalism” (545), “Sure You Can Ask Me a 



Personal Question” (1275) 

10
Conferences

12 
Conferences

17
Read “Good Country People” (803) Read “Advanced Biology” (1351)

19 
Small groups meet to create novel questions.

24
Spring Break- Begin reading your individual novel

26
Spring Break

31
DUE: Paper 3- Cultural Relationships. Discussion of art.
April     2
Novels at halfway and 1st formal responses due. Small groups meet for discussions.

7 
Read “Better Be Ready  ‘Bout Half Past Eight” (1232) 

9
Selected poems. 


14
2nd formal response to novel due.

16
Selected short stories. 

21
Read “Exchange Value” (1265) and “Miss Brill”  (1270)

23
Presentations

28
Presentations 

30
Presentations DUE: Paper 4- Art and its meaning
Final exam
MW- 11 a.m.-1:45 p.m. Monday, May 5


TR- 11 a.m.-1:45 p.m. Tuesday, May 6
Floating Formal Response Paper: The world of literature is not confined to reading out of textbooks, but it also includes communal artistic events.  As a result each student must also attend at least one event (readings, performances, or lectures) and write a short, insightful response (1-2 pgs) that might be useful for your final paper. This paper is due by April 21st, but may be turned in earlier.


 All events are free, except where noted.  Other options may be added, but for now choose from the following list:

Any of the readings from the Visiting Writers Program

Vagina Monologues (some cost) 

Any panel of the Coverdell Institute Symposium

Final Formal Response Paper: At the end of the semester, you will complete your final short response paper when you reflect back on your semester’s progress and argue how, using evidence from the papers you wrote this term, your writing and thinking have improved during our semester together.



Novel choices:
A Portrait of the Artist as a Young Man, James Joyce

To the Lighthouse, Virginia Woolf

The Shadow of the Wind

Cat’s Eye

The Awakening
Frankenstein

Loving Frank

Another male? Music?
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