Course Syllabus for English 1102—Composition 2

Georgia College & State University

Spring 2009
ENGL 1102-24
T/Th. 8:00-9:15, A&S 336  
Instructor: Ms. Joanna Grisham (please call me Joey)




Email: joanna.grisham@gcsu.edu






Office: Arts & Sciences 3-29 (shared)

Office phone: (478) 445-3509

Office hours: T/Th. 9:30-12:00 (or by appointment as needed)

Dept. phone: (478) 445-4581, Secretary, Melinda Martin

About the Course
In this class, you will apply the writing skills you learned in English 1101 to works of literature.  Together, we will read and analyze poetry, fiction, nonfiction, and drama to learn how to make arguments and write essays about the various themes found in these genres.

In an attempt to create an interesting, unique, and generally “cooler” class, much of the focus of the literature will be on the subject of horror.  Analyzing writing that’s a bit more grim, scary, or weird often opens the door to issues of identity, gender, violence, life, and death.  While most of the works we look at will have a darker side, our discussions are not limited to that particular subject; it’s simply a jumping off point. 

Required Materials

· The Compact Bedford Introduction to Literature, Eighth edition, ed. by Michael Meyer

· Mary Shelley’s Frankenstein, Case Studies in Contemporary Criticism Second edition, ed. by Johanna M. Smith

· The Crucible by Arthur Miller

Other Materials

· Notebook/paper 
· A folder or binder to keep track with papers/assignments
· Additional handouts from instructor

Course Requirements

· Three essays and one annotated bibliography:
· Essay #1 will involve poems read during the first part of the semester. (3 to 5 pages)
· Essay #2 will be an argument-based paper about fiction or nonfiction read during the second part of the semester, and will contain elements of literary criticism/theory.  (5 to 7 pages)
· Essay #3 will be a revision of one of the two previous essays.
· The annotated bibliography will focus on a play read during the last part of the semester (5 to 8 sources) 

· Rough drafts of your essays

· Group performance of a scene from a play of your choice (preferably from the Bedford anthology we will use in class).  This performance requires group work done both inside and outside the classroom, although plenty of class time will be allotted for preparation.  
· Short writing assignments

· Quizzes 

· Peer reviews and responses

· Small group discussions and in-class workshops

· One individual conference

· Reading aloud one poem of your choice from the Bedford anthology




· Attendance of one outside event (I will give you more details on this) about which you will write a short, one-page critique/response 

· Letter written to future 1102 student

· Class participation, open mindedness, and creativity

Grade Distribution

· Three essays




100 points each 
· Annotated bibliography


100 points
· Rough drafts/workshops


100 points each

· Visual Interpretation



100 points

· Group performance of scene


100 points

· Final letter




100 points

· Quizzes, minor writing assignments, etc.
10 points each (approximately 150 total points) 

· Outside event



50 points

· Poem recitation



P/F
· Class participation



P/F



 

900-1000+
A

700-799

C

Below 600
F
800-899

B

600-699

D

Conferences
At some point in the semester I will hold a MANDATORY one-on-one conference with you about your writing.  If you have any questions or concerns, the conference is a good time to discuss these types of things.  Missing your mandatory conference counts as an absence for the class.  
Papers
Any paper that you give me should be typed and double-spaced in 12-point font, Times New Roman, MLA style.  For questions on MLA style refer to a style manual or the library homepage.  

Completion of Assignments

All assignments are due at the beginning of class.  I will not accept emailed assignments; I want a hard copy of your work.  Absences do not change due dates.  If you have not received an extension, then you are responsible for getting your work to me on time.  Late work that is given to me with no reasonable explanation will be penalized one full letter grade for each day it is late.   

Extra Credit
You may attend ONE additional outside event to make up ONE absence.  
Attendance/Late Policies
You must be on time and present for class.  I understand that everyone gets sick or has the occasional flat tire/ hangover/bad hair day; however, you are only allowed THREE absences for any reason.  After the third absence, your grade drops by a letter.  That said, choose your absences wisely.  Of course, there are always exceptions—death and hospitalization to name a couple.  Just keep me informed about what’s going on.

If you are late, let me know at the end of class so that I may mark you as present.  If you are late more than THREE times, we need to have a talk.  

Cell phones/MP3 players/Laptops

Please turn your cell phones OFF while in class.  I do not want to hear them vibrate, beep, sing, etc.  You can turn your phone off for an hour or so and survive…I promise.  Likewise, do not text message.  I am going to text my friends in class or listen to my IPOD so you may not do these things either.  It’s only fair.  No laptops.  You must do all of your in-class work by hand.  The clicking sound of a computer is annoying and the temptation to MySpace, Facebook, IM, etc. is much too great.  Let’s face it, I cannot compete with cyberspace.  I will ask you to leave if you can’t obey these policies.   

Academic Honesty:  Cheating, Plagiarism, and the GC&SU Honor Code

Do not cheat.  It’s not cool.  Do not plagiarize.  It’s not cool.  That said if you have a question about whether or not something in your paper is cited correctly, please see me for assistance.  

Consistent with the “Community Pledge” required of all students (and spoken aloud at Convocation), any student found guilty of substantiated willful plagiarism will fail the course.   Disciplinary procedures and appeals in cases of alleged plagiarism will follow the process found in the GC&SU Undergraduate Catalog.  

A Statement of Equal Opportunity

In accord with the Americans with Disabilities Act, if you have a disability that affects your progress as a student in this class, please meet with me so we may discuss how to create an environment in which you can best learn.  Your notification will be kept confidential.

The Writing Center
While I am always available to meet with you to give you advice and feedback on your writing, the Writing Center provides additional, individualized help to all GC&SU students, with no additional fees.  Located in Lanier 209 and with highly-qualified and helpful consultants working regular hours at night in EACH residence hall and at the Village, The Writing Center provides services Monday through Friday.  For more information, call 445-3370.\

Fire Drill Information
In the event of the fire alarm signal, students will exit the building in a quick and orderly manner through the nearest hallway exit.  Assemble for a head count on the front lawn of main campus.

The following is a TENATIVE schedule for the semester.  This schedule may be revised at any time during the semester.

	Date
	Class Activities
	Readings/Assignments for next class

	1/13
	Introductions, discussion of class objectives/syllabus, etc.
	Read Margaret Atwood “You Fit Into Me” p.683; Theodore Roethke “My Papa’s Waltz” p. 769

	1/15
	Poetry and interpretation; discussion of poems; discussion of song lyrics
	Read William Blake “The Lamb” and “The Tyger” p.764-766; Read John Donne “The Apparition” p.1017

	1/20
	Discussion of poems; what is horror?
	Read Jim Stevens “Schizophrenia” p. 697; Edgar Allan Poe “The Haunted Palace” p.705; Lewis Carroll “Jabberwocky” p.741

	1/22
	Discussion of poems; elements of fear/the bizarre 
	Read Mark Jarman “Unholy Sonnet” p.783; Emily Dickinson “Heaven”—is what I cannot reach!” p.845; “I heard a Fly buzz—when I died—“ p. 852; William Butler Yeats “Leda and the Swan” p.1039

	1/27
	Discussion of poems; what is scary about death? Faith? the End?
	Read Kelly Cherry “Alzheimer’s” p.807; Natasha Trethewey “Domestic Work, 1937” p.808; Ted Kooser “A Death at the Office” p.1028

	1/29
	Discussion of poems; the horrors of everyday life; identity
	Read Mark Doty “The Embrace” and hand-outs


	2/3
	Discussion of poems; what’s horrific about these poems?; wrap up poetry section; discuss Essay #1
	Rough draft of Essay #1—bring 3 copies to class on Thursday

	2/5
	Workshop Essay #1
	Final draft of Essay #1; Read Kate Chopin “The Story of an Hour” p.15

	2/10
	Final Draft of Essay #1 due; intro to fiction; discussion of story
	Read Nathaniel Hawthorne “The Minister’s Black Veil” p.334; William Faulkner “A Rose for Emily” p.90

	2/12
	Discussion of stories; elements of horror
	Read Andre Dubus “Killings” p.103;
handout

	2/17
	Discussion of stories; why are these stories scary?
	Read Mary Shelley’s Frankenstein p.21-54 (intro-ch. III)

	2/19
	Discussion of novel; development of plot thus far
	Read Frankenstein p. 55-90 (ch.IV-IX)

	2/24
	Discussion of novel
	Read Frankenstein p. 90-128  (ch. X-XVI)

	2/26
	Discussion of novel
	Read Frankenstein p. 128-159 (ch. XVII-XXI)

	3/3
	Discussion of novel
	Finish Frankenstein p. 159-189 (ch. XXII-XXIV)

	3/5
	Discussion of novel; intro to critical approaches to literature
	Read chapter 46 in Bedford p. 1533-1556

	3/10
	Discussion of critical approaches—writing about literature with a critical eye; how to use critical strategies in an essay
	

	3/12
	Continuation of discussion of literary criticism; connection to Frankenstein; begin working on essay
	Rough draft of Essay #2—bring 3 copies to class on Tuesday

	3/17
	Workshop Essay #2
	Meet with me for conference; Final draft of Essay #2 due

	3/19
	Conference—bring final draft of Essay #2
	Read Arthur Miller The Crucible for Tuesday 3/31

	3/24
	No class
	

	3/26
	No class
	

	3/31
	Discuss drama and interpreting drama; discuss The Crucible; consider groups for scene; discuss possible plays
	Know the play you want to perform; decide on scene

	4/2
	Explain/discuss annotated bibliographies and expectations for scene performance
	Meet in library

	4/7
	Meet with group to practice scene; work on annotated bib
	

	4/9
	Meet with group to practice scene; work on annotated bib
	Annotated bibliography due

	4/14
	Annotated bibliography due; class performances
	

	4/16
	Class performances
	

	4/21
	Class performances
	

	4/23
	Discuss annotated bib grades; discuss expectations for essay revision/Essay #3
	Work on revisions; final workshop

	4/28
	Movie
	Work on revisions

	4/30
	Movie
	Work on revisions

	5/5
	Workshop Essay #3/revision
	Final draft of Essay #3/revision; letter due

	5/7
	Final Exam 8:00-10:45 a.m.—bring Essay #3/revision and letter; read final letter or revision of essay aloud
	


