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English Composition II
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Instructor: Adam McGraw




Class: MW 5:30-6:45

Office: 153 Arts & Sciences



Classroom: A&S 351B
Office Hours: MW 4:30-5:30



Section: 14
Email: adam.mcgraw@gcsu.edu

Required Textbooks:

The Paris Review Book of Heartbreak, Madness, Sex, Love, Betrayal, Outsiders, Intoxication, War, Whimsy, Horrors, God, Death, Dinner, Baseball, Travels, the Art of Writing, and Everything Else in the World Since 1953 by the Paris Review
A Short Guide to Writing About Literature (11th Edition) by Sylvan Barnet and William E. Cain 
Course Description:
English 1102 covers several fundamental areas of English studies.  Part of the course focuses on the writing act and reinforces the composition principles begun in English 1101.  The course also serves as an introduction to principles of academic writing using literature and literary studies as the focus and includes a component of academic research.

Goals:

1.  To reinforce principles of writing acquired in ENGL 1101

2.  To reinforce the principles and strategies of argumentation and analysis acquired in ENGL 1101

3.  To understand complexities of culture in order to write or speak about them.

4.  To create forceful and effective written argument in the academic environment.

5.  To reinforce principles of academic research and how to synthesize research in writing so that the insights and documentation are logical and clear.

6.  To gain insight into various ways of interpreting texts and presenting insights about them in writing.

Grading:

A: 100-90

B: 89-80

C: 79-70

D: 69-60

Grading Components: This class is based primarily upon writing so it should stand to reason that the major component of the class is what you put on the page.  Keeping that in mind, this class’s grading breaks down as—

First Paper: 20%

Second Paper: 20%

Third Paper: 20%

Fourth Paper: 25%
Participation: 15%

Students will have the opportunity to revise a single paper over the course of the year.  If the revision’s grade is inferior to the original paper, the original grade will be used.  Although this class does not have a participation grade, students are expected to participate in class (without participation, a literature class is essentially independent study with a grade stamp in the end).  

Attendance:
You are expected to attend class, but things (from ennui to illness) can manage to creep up on even the most dedicated of students.  Keeping this in mind, I believe that it is fair to allow three absences from class.  These absences do not require doctor’s notes, urgent parent phone calls, court summons, power bills, or the proof under your eyes that you were out late last night and couldn’t stand the sight of the sun much less the commute to campus.  That fourth absence and any beyond do affect your grade.  Each absence over three carries a 10% penalty to your final grade.  You are also responsible for attaining any additional materials or notes from classmates.  Also, if you have to miss class on an assignment day, turn in the assignment beforehand.  Late work, unless prompted by severe circumstances, will not be accepted.  Come to class, it makes things easier for all of us.
Participation:
You are expected to participate regularly in the discussions held during class.  This class’s primary function is to allow you to engage literature on a critical level, a process which requires open debate and discussion about the selected texts.  I withhold the right to mandate daily quizzes in the case that the class as a whole is obviously not prepared (read: hasn’t read the materials assigned).  In addition, I withhold the right to mark a student as absent if they are not prepared for class.  
Plagiarism:

Do not.  Not only does the academic world seriously frown on plagiarism, but I also take particular offense to the practice.  It will be discovered and will most likely result in failure.  

NOTE: In case of a fire or a fire drill any time during the semester, remember to walk to the nearest exit.  Crawl on the floor in the event of heavy smoke.  Do not use elevators during a fire.  Assemble for a headcount once you get out of the building.

A Statement on Equal Opportunity:  In accord with the Americans with Disabilities Act, if you have a disability that affects your progress as a student in this class, please meet with me so we may discuss how to create an environment in which you can best learn.  Your notification will be kept confidential.  
Information about the Writing Center: While I am always available to meet with you to give you advice and feedback on your writing, The Writing Center provides additional, individualized help to all GCSU students, with no additional fees.  Located in Lanier 132 and with highly-qualified and helpful consultants working regular hours at night in EACH residence hall and at the Village, The Writing Center provides services Monday through Friday.  For more information, call 445-3370, or visit online at http://www.gcsu.edu/acad_affairs/coll_artsci/eng/writing/

Tentative Class Schedule:
Week 1: 1/12, 1/14
M: Introductions, et cetera.
W: Read Chapter 1 of A Short Guide… (ASG) and “The Fine Art of Sighing” from The Paris Review Book (PRB)
Week 2: 1/19, 1/21
M: Martin Luther King, Jr. Holiday
W:  Read Chapter 2 of ASG and “Careful” from PRB
Week 3: 1/26, 1/28
M: Read “Terrific Mother” from PRB 
W:  Read Chapter 3 of ASG, paper #1 assigned (will examine the idea of heartbreak present in the selections from PRB
Week 4: 2/2, 2/4
M: Read Chapter 4 of ASG, read “Do You Know What it Means to Miss New Orleans” from PRB
W:  Read Chapter 5 of ASG, read “Alice” from PRB 
Week 5: 2/9, 2/11
M: Read Chapter 6 of ASG, read “A Liberal Education” from PRB
W: Peer review
Week 6: 2/16, 2/18
M: Paper #1due, read “How to Travel with a  Salmon”
W: Read “Little Expressionless Animals” from PRB, paper #2 assigned
Week 7: 2/23, 2/25
M: Read Chapter 9 of ASG, read “To the French Language” and “Pearls” from PRB
W: Read Chapter 10 of ASG, read “Migraine Sonnets” and “Tugboat Syndrome” from PRB
Week 8: 3/2, 3/4
M: Conferences (No Class)
W: Conferences (No Class)
Week  9: 3/9, 3/11

M:  Conferences (No Class)
W:  Conferences (No Class)
Week 10: 3/16, 3/18
M: Read Chapter 11 of ASG, read “It’s Six A.M., Do you Know Where You Are?” and “The Guest”
W: Read Chapter 12 of ASG, paper #3 assigned, read poetry supplement
Week 11: 3/23, 3/25
Spring Break
Week 12: 3/30, 4/1
M: Read Chapter 7 of ASG, read “Blind White Fish in Belgium” and “Conqueror” from PRB
W: Read Chapter 8 of ASG, read “Heat” and “Lackawanna”
Week 13: 4/6, 4/8
M: Peer Review of Paper #3 (draft of #3 due), read “Memory Cave” from PRB
W: Paper #3 due, read “The Saint” from PRB
Week 14: 4/13, 4/15
M: Read Chapter 13 of ASG, Paper #4 assigned, read “Snakes” from PRB, paper #4 assigned
W: Read Chapter 14 of ASG, read “City Midnight Junk Strains,” “Picnic, Lightning,” and “The Virgin Suicides” from PRB
Week 15: 4/20, 4/22
M:  Read Chapter 15 of ASG, read “In the Belly of the Cat” from PRB
W: Read “The Third Inning” and “The Hector Quesadilla Story” from PRB
Week 16: 4/27, 4/29
M: Read “The Mexican Girl,” “TV Men: Antigone (Scripts 1 and 2),” and “A History of Paisley” from PRB
W: Read “Her Real Name” 
Week 17: 5/4
M: Final class, final paper due
